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 Course Offerings for SUMMER/FALL 2015 
 
IF YOU ARE AN ENGLISH MAJOR & DO NOT 
HAVE AN ENGLISH ADVISER, PLEASE 
CONTACT US: English@hofstra.edu 516-463-5454 
OR STOP BY 203 MASON HALL. 
 
This booklet contains descriptions of the undergraduate 
courses offered by the English Department in the Summer 
2015 session and Fall 2015 semester. This information, 
used in conjunction with the Hofstra University Bulletin, 
will enable you to make more informed decisions when 
choosing your courses. In addition to the courses 
described here, qualified students may take independent 
studies with professors of their choice, subject to the 
permission of a supervising faculty member, the Chair, 
and the Dean.  Students interested in pursuing internships 
for Hofstra credit should see the Department chair. 
Advanced undergraduates with outstanding records may 
also take a graduate course with the permission of the 
instructor and the Chair. 
As these pages reveal, the English Department offers a 
wide and stimulating variety of courses in literature, 
creative writing, language studies, and publishing.  
Come and explore……….  
 

mailto:English@hofstra.edu
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New major concentrations in English 

Beginning in the Fall 2013 semester, the English Department instituted revised major 
concentrations. The changes in Creative Writing and Literature and in Publishing Studies are 
minor; the changes in the Literature concentration are more sweeping. Majors who entered 
Hofstra prior to Fall 2013 should see an English Department adviser to discuss what would work 
best for you. 

 

English and American Literature majors governed by the 2013-14 academic bulletin (i.e., those 
entering or transferring to Hofstra in September 2013 or later) will need to complete the 
requirements of the new major.  Students in other bulletin years may elect to switch to the new 
concentration, or to take some of its courses. Here is a sketch of the new Literature 
concentration: 

 

English 10, Introduction to Literary Study, is the required initial course for all English majors 
and a prerequisite for English 20.  In English 10, students will examine a variety of genres, 
periods, and literary modes, developing the skills needed for advanced courses in literature. 

 

English 20 (formerly English 100), Ways of Reading Literature, is required of all English majors 
in the English and American literature concentration. Students planning on pursuing this 
concentration should take this course as soon as possible.  English 20 is accepted as 100 level 
elective credit for the Publishing Studies and Creative Writing concentrations. 

 

English 60, 70, and 80: Constructing Literature Courses. Three new required courses, English 
60 (Constructing British Literature), English 70 (Constructing American Literature), and English 
80 (Constructing Global Literature), introduce national, regional, and global literatures across a 
broad range of historical contexts and periods.  By studying how literary history is “constructed,” 
students will examine the many ways in which a wide variety of texts influence readers, authors, 
and cultures. 

 

English 194: Junior/Senior seminar.  A capstone course, English 194 will focus on various 
themes, texts, and approaches.  Students will explore central issues in literary study and produce 
a research paper.  Courses will examine key topics in literary history and culture. 
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                                                              SUMMER 2015 

 
                         SUMMER SESSION I 
 
SUCCESSFUL COMPLETION OF WSC 001 IS A PREREQUISITE FOR ALL OF THE 
FOLLOWING COURSES 
 

FOUR-WEEK SESSION (May 20-June 16) 
 

 
English  10  Introduction to Literary Study 
Section 01   MTWR  1:30-3:55PM  Prof. J.S. Russell 
 
ENGL 010 provides a basic framework for thinking and writing about literature at the college 
level. The class is appropriate for committed students of any major, but it is designed for English 
majors early in their major sequence. The class will deal with manageable readings in prose, 
poetry, and drama, including writings from British, American, and global English. 
  
The reading list consists, almost exclusively, of writings that were celebrated and controversial 
in their time, from Joyce’s short stories and Love’s Labour’s Lost to Adichie’s Purple Hibiscus. 
The class asks fundamental questions about literature, reading and understanding: how are words 
like other symbol systems? How unlike? Do authors or readers determine meaning? How do 
contemporary events impact literature? How has literature impacted history? What are the social 
and economic forces that created lyric poetry, Shakespearean comedy, the novel, the short story? 
 
Students will have the opportunity to respond in writing to many of the class readings. Class time 
will be devoted to strategies for writing about literature, using and documenting sources, and 
developing powerful thesis-driven essays on literary topics. The class has a liberal revision 
policy: except for the final paper, all out-of-class writing submitted on time may be revised and 
resubmitted for a revised grade. 
 
 
 
 
CRWR 133  General Creative Writing -DL 
Section DL ONLINE       Prof. R. Pioreck 
 
 
Develop and sharpen writing skill in all forms of creative writing.  Students’ work is read aloud 
and the techniques employed in celebrated works of literature are studied and analyzed.  
Prerequisite: WSC 1. 
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FIVE-WEEK SESSION (May 20-June 23) 
 
 
 
 
English 153  The Romantic Age 
 Satisfies Humanities Division Literature (LT) distribution requirement 

Satisfies pre-1900 requirement for Creative Writing & literature concentration 
 
 Section 01         MTWR        11:00-1:00PM                        Prof. L. Zimmerman 

 
Over the last 200 years, human industrial activity has profoundly changed the planetary 
conditions under which “civilization” developed—and we continue to produce such 
change.  Will the planetary climate system continue to be able to support such “civilization” in 
the not-too-distant future?  Exploring what’s at stake in that question, this course examines the 
roots of our dominant worldview in the “Enlightenment” (the “Age of Reason”), mostly through 
studying the resistance to aspects of that worldview first articulated by the Romantics.  Reading 
the Romantic poets (especially Blake, Wordsworth, and Keats) and Mary Shelley’s 
Frankenstein, we’ll examine texts that interrogate some of the basic premises (about “nature,” 
the “self,” “imagination,” “reason,” and “education”) of how we’ve come to understand the 
world and of why we’ve come to threaten its capacity to support “civilized” human life.  
 
 
 
English 162  Law & Literature–DL         Prof. A. Levine 
Section DL This is a distance learning course offered online.     
 Satisfies Humanities Division Literature (LT) distribution requirement.   
     
 
From classic literature to popular TV shows, the law and lawyers have been a favorite subject of 
fiction.  This is unsurprising since trials are inherently dramatic, legal arguments unfold as 
narratives, and the powerfully resonant themes of crime and punishment, justice and injustice, 
are as ancient as the story of Cain and Abel.  In the field of legal studies, the law and literature 
movement has recognized how literature about the law may illuminate the limitations of legal 
practices and  how they may perpetuate social injustices.  The literary works studied in this 
course include Sophocles’ Antigone, Shakespeare’s The Merchant of Venice, Melville’s Billy 
Budd, Kafka’s The Trial, Miller’s The Crucible, Kaufman’s Gross Indecency: The Three Trials 
of Oscar Wilde, excerpts from Dickens’ Bleak House and The Pickwick Papers, and the 
Rose/Lumet movie Twelve Angry Men.  These works highlight how the rule of law may be 
compromised by corruption, incompetence, state power, ethnic and gender discrimination, and 
verbal craft.  The class will also read critical essays by legal scholars.  Written requirements:  
frequent discussion board participation and two papers. 
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 SUMMER SESSION II 
 
SUCCESSFUL COMPLETION OF WSC 001 IS A PREREQUISITE FOR ALL OF THE 
FOLLOWING COURSES 
 

FOUR-WEEK SESSION (June 25-July 22) 
 
English 139  The African Novel – DL 
Section DL  ONLINE      Prof. J. McLaren 
 
This course will introduce selected African novelists, whose works will be examined using the 
principal critical themes of African literature from the twentieth to the twenty-first century. The 
course will explore such African literary themes as traditional culture, the colonial encounter, 
neocolonialism, African feminism, modernism, and political resistance. We will analyze a novel 
by each of the following writers: Chinua Achebe, Chimamanda Adichie, Ama Ata Aidoo, and 
Ngugi wa Thiong'o. We will employ intertextual analysis and consider the way African writers 
have used novelistic techniques that reflect influences of the traditional Western novel as well as 
the oral literatures of African societies. In addition to frequent online Discussion Board 
assignments, there will be a midterm and final examination and two required critical papers. 
 
   FIVE-WEEK SESSION (June 25 – July 29) 
 
English 145A  American Fiction 1900-1950 
Section 01  MTWR 1:30-3:40PM    Prof. P. Smith 
 
A study of how various writers of the period grapple with questions about literary history, 
ideology, aesthetics, and the meaning(s) of America. Includes work by such authors as Chopin, 
Wharton, Fitzgerald, Hemingway, Hurston, Faulkner, and Wright. 
 

SUMMER SESSION III (August 3 – August 21) 
 
 
English 136   Beat Generation -DL 
Section DL ONLINE       Prof. R. Plath 
 
This course will introduce students to the culture of conformity during American postwar society 
and examine the rebellion made against it by the poets and novelists of the Beat Generation, such 
as Allen Ginsberg, Jack Kerouac, and William Burroughs. We will examine why these writers 
were so discontent during such an affluent time in America, why they chose to rebel against the 
dominant ideas and values, and how this rebellion shaped new revolutionary forms of writing.  
We will be reading On the Road by Jack Kerouac, Howl by Allen Ginsberg, and Naked Lunch 
by William S. Burroughs.  
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Course Offerings for Fall 2015 
 

SUCCESSFUL COMPLETION OF WSC 001 IS A PREREQUISITE FOR ALL OF THE 
FOLLOWING COURSES 

 
American Studies 001D        Creating America’s Culture 
            Satisfies Interdisciplinary (IS) distribution requirement.            
            Section 01         TR        9:35-11:00AM              Prof. K. Valerius 
 
In this class we will study literature (as well as one documentary and one dramatic film) by 
Native American  writers. The selections we will read address the political, social, economic, and 
cultural consequences of U.S. conquest for indigenous communities and individuals. Topics we 
will consider include the relationship between oral traditions and written literature; indigenous 
identities in the contemporary U.S. and questions of authenticity; the tensions between 
competing world-views, syncretism, cultural imperialism and various forms of resistance to it; 
and genocide and survival. Readings will include Fools Crow, by James Welch; American 
Indian Stories, Legends, and Other Writings, by Zitkala-Sa; Tracks, by Louise Erdrich; 
Ceremony, by Leslie Marmon Silko; and Flight, by Sherman Alexie. 
 
 
American Studies 145A      (LT)  American Fiction 1900-1950 

Satisfies Humanities Division Literature (LT) distribution requirement 
 

  Section A MW  4:30-5:55PM  Prof. L. Zimmerman 
  Section B MW  6:30-7:55PM  Prof. P. Smith 
  Section C TR  4:30-5:55PM  Prof. J. DiGaetani 
  
A study of how various writers of the period grapple with questions about literary history, 
ideology, aesthetics, and the meaning(s) of America.  Works by such authors as Chopin, 
Wharton, Fitzgerald, Hemingway, Hurston, Faulkner, and Wright. 
 
 
DSST 001       Introduction to Disability Studies 
                     Section 01        TR   2:20-3:45PM                     Prof. K. Valerius 
 
This course approaches disability not as an individual tragedy or medical problem but as a 
cultural construct—akin to gender and race—that undergirds social practices and cultural 
representations in various media. It is thus intended to complement the more practical or service-
oriented approaches to disability in departments like Education.  It seeks to illuminate the broad 
and complex topic of disability from various distinct disciplinary angles—primarily literary, 
historical, philosophical, ethical, and political. History furnishes an account of the experience 
and treatment (or mistreatment) of disabled people; literary analysis addresses the cultural 
representation of disability (primarily but not exclusively by nondisabled persons); philosophy 
interrogates the crucial notion of the “normal”; ethics addresses questions of justice; politics 
explores current issues on which disability impinges (such as welfare, euthanasia, and abortion). 
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English 008A  Karen Russell & Magic Realism ( September 21-November 16) 
 Section MS M 11:15-12:40PM   Prof. A. Stambuk 
 
This course will examine the works of Karen Russell, whose short stories and first novel, 
Swamplandia, have been heralded for their fantastical, logic-defying narratives involving 
eccentric characters.  Our reading of Russell’s fiction will be grounded in a discussion of the 
patterns of fantasy that inform both her novel and story collection, “St. Lucy’s Home for Girls 
Raised by Wolves.”   We will consider the affinities that these works share with the fiction of 
Jorge Luis Borges, Isabel Allende, and George Saunders--writers that make the incredible seem 
real.  Course requirements include one paper and class participation.         
 
 
English 10 (LT)    Introduction to Literary Study  

Prerequisite(s)/Course Notes: WSC 001 

 Section 01 TR 12:45-2:10PM               Prof. J. Henton
 Section 02 TR 2:20-3:45PM                Prof. J. Henton 

Introduction to college-level study of literature. Class readings are carefully selected to represent 
both the thousand-year history of English and its vibrant contemporary global influence. 
Readings include poetry, prose, and drama, and afford the opportunity to study various genres 
and types of writing in historical, political, and aesthetic contexts. The class emphasizes the 
skills needed to study literary art in college: close critical reading, analytical writing, and 
effective revision. 

English 20   Ways of Reading Literature  (Formerly English 100) 
 A required course for English & American literature majors 
             English 10 is a prerequisite for this course.  
            
 Section A MW    12:50-2:15PM                    Prof. S. Zimmerman 
  .  
As its title indicates, this course focuses on ways of reading—on ways in which we may 
carefully analyze, tease out meaning from, and build arguments about all manner of (literary) 
texts.  Over the course of the semester, students will become not only increasingly attentive to 
elements of literary analysis (and literary language) but also increasingly alert to some of the 
concerns, biases, and preoccupations of their own (and others’) critical responses.  To that end, 
and along the way, we shall consider several critical lenses and theoretical perspectives (among 
them, feminist, psychoanalytic, and historicist) through which scholars and critics often read, 
interpret, and derive meaning from the literary texts they encounter.  And, as we shall see, such 
theoretical perspectives (deriving from a range of disciplines) often find their most powerful 
formulations in literary texts themselves. 
 
The particular literary texts we shall study in this section of English 100 shall be shaped—to 
some degree—by the interests and abilities of students who enroll, but members of the course 
can expect to read a series of sonnets composed during different literary periods; Elizabeth 
Cary’s 1613 The Tragedy of Mariam; and Charlotte Perkins Gilman’s 1899 “The Yellow 
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Wallpaper.”  Requirements include regular attendance; thoughtful and engaged participation; 
weekly 1-2-page responses to assigned material; two 6-8-page polished papers (to be revised 
over the course of the semester and formulated, ideally, through your weekly responses); and a 
cumulative final exam. 
 
 
 
English 60      (LT)   Constructing British Literature 
 Satisfies Humanities Division Literature (LT) distribution requirement 
 
 Section 01  MF 11:15-12:40PM   Prof..J. S. Russell 
 
“Why are we reading this?” For a hundred years and more, students have asked – or wanted to 
ask – this question of their English professors, and it’s a very good question. What makes this 
poem or play or novel literature – the question of canonicity – is at the heart of English 60, 
Constructing British Literature. The course will study works of literary entertainment written in 
Britain from the fourteenth to the seventeenth centuries, a period of social, political and religious 
upheavals that were captured and reflected in the books people liked to read. These writings 
“speak” to the conflicts of the times, to one another, and ultimately to later generations of 
readers. Taken together, they begin to shape, to construct, the abstract, imaginary thing we call 
British literature. Readings include selections from Old English literature, selected Canterbury 
Tales, and works by Thomas More, Edmund Spenser, and John Donne. 
 
             Section 02  TR 11:10-12:35PM              Prof. B. Nass 
 
“who’s in, who’s out” 
  King Lear 5.3 
 
This course will examine changing depictions of two eternally compelling figures, the hero and 
lover, in British Literature from the Middle Ages through the seventeenth century to explore 
issues involving the literary canon.  We will employ the metaphor of “constructing” to suggest 
that the canon of British literature—the set of writers and works often said to represent a 
discipline—is not a fixed sequence of sacred texts whose place and worth on syllabi are beyond 
question. Indeed, the canon as a construction or narrative of literary history will continue to 
evolve long after you have filed this syllabus away. 
During this semester we will consider how works of literature across the centuries speak to, 
challenge, even re-write one another in a variety of genres and literary modes.  We will ask how 
and why these heroes and their antagonists as well as these lovers and their beloved can remain 
meaningful to us or engage our hearts and minds.  Readings from the medieval period will 
include selections from Old English Literature and Chaucer’s Canterbury Tales.  From the 
sixteenth and seventeenth centuries, we will read selected writings by Askew, Elizabeth I, 
Sidney, Shakespeare, Donne, Lanyer, and Herbert, as well as excerpts from Spenser’s Faerie 
Queene and Milton’s Paradise Lost. 
The course will require two essays, a midterm, and a final examination.          
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English 61    (LT)       English Literature II   (Formerly ENGL 42) 
 Satisfies Humanities Division Literature (LT) distribution requirement 
 
                     Section 01 MW 12:50-2:15PM              Prof. S. Sawhney 
 
In this course we will examine the literary, socio-political, and cultural writings which deal with 
education in the “long nineteenth century” the period between 1789 and 1914. Questions related 
to educational concerns, such as “Who should be entitled to an education? What sort of 
education do we want for the students? What must a well-educated person know?” occupied 
center-stage in the Victorian imagination. Education was perceived as a coping mechanism to 
deal with the anxieties of the age brought about by industrialization and colonialism. The rise of 
the middle class, the expansion of the reading public, and the need to present an image of 
superiority in the colonies were some of the motivating factors which made education a 
particularly significant issue for the age. Reading novels by Charles Dickens and Mary Shelley 
and essays by Matthew Arnold, Aldous Huxley, and John Cardinal Newman, we will consider 
the manner in which that period defined and valued a “liberal” education. 
 
 
English 70       (LT)    Constructing American Literature 
 Satisfies Humanities Division Literature (LT) distribution requirement 
 
                     Section 01 MF 11:15-12:40PM             Prof. J. Fichtelberg 
 
In troubled times, people seek security in familiar actions—rituals that help them to take control 
of their everyday lives.  Writers, too, confront the unfamiliar through imaginative action—
performances that allow them to make sense of uncertainty.  This course will examine early 
American writers who confronted crises, large and small.  Some writers, like Mary Rowlandson 
and Olaudah Equiano, endured captivity or enslavement.  Others, like Nathaniel Hawthorne and 
Hannah Webster Foster, imagined solitary characters rejected by their communities.  Still others, 
like Emily Dickinson and Edgar Allan Poe, depicted experiences so extreme, they bordered on 
madness.  Whatever their design, these early texts had a common purpose:  to provide a new 
language for a dangerously new world.  The texts we will consider include Rowlandson’s The 
Sovereignty and Goodness of God, Equiano’s Interesting Narrative, Hawthorne’s The Scarlet 
Letter, Herman Melville’s “Benito Cereno,” and the poetry of Anne Bradstreet and Emily 
Dickinson.  Students will write two 7-page essays, a midterm, and a final exam. 
 
 
English 71 (LT)    The American Literary Identity  (Formerly Eng.51) 
 
 Section A  MW   4:30-5:55PM   Prof. J. Bryant 
 
What are the sources of American individualism? How have attitudes about the self changed and 
varied over time, and how are those attitudes reflected in major works of American literature 
before the Civil War? By examining writings on religion, nationalism, economic behavior and 
the uses of feeling, this course will trace the development of one of the most distinctive traits of 
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our culture – American self reliance. Readings will include works by Thomas Shepard, Jonathan 
Edwards, Benjamin Franklin, Charles Brockden Brown, Emily Dickinson, and Harriet Beecher 
Stowe. 
 
English 73  American Killers, American Saints  
 
 Section 01  MWF  10:10-11:05AM  Prof. J. Fichtelberg 
 
Much like a common language or heritage, violence is essential to social order.  Governments 
enforce laws by threatening punishment; nations impose their will by preparing for war.  Yet 
violence, anthropologists tell us, can also serve sacred ends, promote faith, or draw believers 
closer to God.  Americans have long understood this paradox.  Our culture has used violence to 
unify and inspire, even as violent acts have scarred and harmed.  This course will explore the 
social uses of violence—its beauty and terror, its senselessness and serious purpose—by 
examining great American texts.  We will range widely from the seventeenth to the twentieth 
centuries.  Beginning with an Indian captivity narrative by Mary Rowlandson, we will consider 
the turbulent period ending in civil war, reflected in the stories of Edgar Allan Poe, the poetry of 
Walt Whitman, and Stephen Crane’s great novel, The Red Badge of Courage.  Texts in the 
twentieth century include Ernest Hemingway’s In Our Time and Truman Capote’s In Cold 
Blood. We will also view two films, Martin Scorsese’s Gangs of New York and Terrence 
Malick’s Badlands.  Throughout the course we will explore the mysterious process that renders 
even the greatest villains reflections of our collective hopes and fears.  Written requirements 
include two response papers and one longer essay. 
 
 
English 80 (LT) Constructing Global Anglophone Literature 
 
 Section  01  MW   2:55-4:20PM   Prof. A. Sahay 
 
Some of the most important, provocative, and demanding literature in English has been and is 
being produced by writers originating from former British colonies in Asia, Africa, and the 
Caribbean, and living both inside and outside North America and the British Isles. Bringing new 
perspectives to Anglophone writing, and often arguing with old ones, this “global” fiction 
enlarges our vision of what it means to live in our contemporary diverse and global world, and is 
a central part of literary and cultural study today. Thus the course will be devoted both to a 
critical examination of how these writings extend, elaborate, or question the traditional literary 
canon, as well as a careful and close study of evolving global narratives, themes, and styles.  
Alongside, and as part of the necessary framework required for reading these global literatures, 
we will also read on and discuss such broader issues as those concerning  questions of "identity" 
and "difference," of "transnationality" and cultural "hybridity," and of the different frameworks 
of meaning which organize global literature.  Further, as a core part of our analysis of these 
issues we will throughout examine the meaning(s) of the "global" itself.  Does the “global” 
signal the arrival of a new “flat” world in which differences co-mingle equally? Or do old 
hierarchies continue, but now under the sign of the global?  Writers studied might include: 
Chinua Achebe, N’Gugi Wa Thiongo, Arundhati Roy, Jessica Hagedorn, Earl Lovelace, Zadie 
Smith, Doris Pilkington Garimara, Derek Walcott, Salman Rushdie and others. 
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English 81   (LT)    Western Literature I  (Formerly ENGL 43) 
 Satisfies Humanities Division Literature (LT) distribution requirement 
 
 Section 01 MW  9:05-10:30AM              Prof. A. Stambuk 
 
This course will explore works written in a variety of genres—epic, allegory, tragedy and 
narrative lyrics—that trace back to the Old Testament, ancient Greece, ancient Rome, the 
Medieval Age and European Renaissance.  Among the topics we will address in writings by 
Homer, Aeschylus, Sophocles, Euripides, Virgil, Dante and Shakespeare are heroism and 
leadership, war and suffering, crime and punishment, and whether the suffering that humans 
experience is appropriate and justifiable.  Course requirements will include two papers, a final 
exam, and class participation. 
 
 Section 02 TR  11:10-12:35PM              Prof. J. DiGaetani  
 
English 81, the first half of the Western European survey, presents the literature of ancient 
Greece, ancient Rome, and medieval Europe.    This course will analyze literature and culture 
covering hundreds of years of European civilization and discuss how this literature influenced 
contemporary American culture.  Among the authors to be read are Homer, Sophocles, 
Aristophanes, Virgil, Horace, Dante, and Erasmus. The course will include a midterm exam, a 
final exam, a paper, and some essay-quizzes. Students will have a much better understanding of 
the Greek, Roman, and medieval worlds as a result of studying the literature in this course. 
Comparing and contrasting various recurrent ideas and literary styles will enable the student to 
connect the classical and medieval worlds to contemporary life. 
 
 
English 82   (LT)      Western Literature II  (Formerly ENGL 44) 
 
  Section 01 TR  9:05-10:30AM              Prof. J. DiGaetani 
 
Students in this course will study and discuss western literature from the Enlightenment to the 
modern period.  The course will include texts by the following authors:  Moliere, Voltaire, 
Gozzi, Goethe, VonKleist, Pirandello, Freud, and Kafka.  The course will consider philosophical, 
economic, and political theories, which influenced these writers and their works.  Our topic will 
be “Money: Lure, Lore, and Literature,” and we will see this theme recur in many of the works 
we will be analyzing.  The course will require essay-quizzes, one paper, a mid-term exam, and a 
final exam.  This course will look at some of the greatest authors of Western Europe in terms of 
influence, style, and theme. A main concern in this course will be attempting to define the 
Enlightenment, Romanticism, and Modernism in terms of literary and philosophical 
characteristics. 
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English 102   Grammar for Writers 
 
   Section 01 MW        12:50-2:15PM               Prof. C.  Porr 
                      
This course will focus on language as it communicates through form and syntax.  Based on the 
study of traditional grammar and correct usage in written text, the course will analyze words, 
phrases, clauses, and their varied and intricate combinations.  Besides learning the rules of 
grammar, students will consider the ways in which these rules assist in creating meaning.  
Conversely, we will consider ways in which disregard of grammatical form may either 
deliberately or haphazardly change, subvert, and/or obscure meaning.  Students will be expected 
to complete weekly text-based exercises as well as to create their own paragraph-length 
illustrations of the skills being analyzed.  Finally, we will sample fiction and nonfiction to study 
how writers observe or seemingly ignore grammatical form in order to create meaning in their 
texts.  Course requirements will include weekly quizzes, a midterm, a final, and two short (3-4-
page) papers. 
 
 
English 107 (LT) Canterbury Tales  
 
  Section 01  MF 11:15-12:40PM   Prof. J.S. Russell 
 
Reading Chaucer’s Canterbury Tales is one of the unforgettable experiences in a college career. 
The long poem–cast as a storytelling contest among a group of religious travelers between 
London and Canterbury–is arguably the greatest poem in English. It is rich, diverse, funny, 
vulgar, mysterious, and inspiring: it is the human experience. Is it hard? No: it’s very hard, but 
ask the students who’ve taken English 107 and they’ll tell you it’s worth the time. At the 
beginning of the term you’ll be taught how to read 14th-century English–it’s not as hard as it 
looks–and,  after an introductory examination of two of Chaucer’s earlier poems, we’ll work our 
way through most of the Canterbury Tales. 
 
 
English 115  (LT) Shakespeare: Early Plays  
 Satisfies Humanities Division Literature (LT) distribution requirement 
 Satisfies pre-1800 or major author requirement for old Literature concentration & CRWR 
 Satisfies pre-1800 requirement for new Literature concentration 
 Satisfies pre-1900 requirement for Creative Writing and new Literature concentration                    
            Approved for a Permanent Honors Option 
 
          Section 01 TR       9:35-11:00AM             Prof. B. Nass 
          Section 02 TR       2:20-3:45PM                Prof. B. Nass 

In this course we will examine Shakespeare’s early career as a poet and playwright.  We will 
explore historical, political, and cultural issues that inform the works from this period, and we 
will consider their performance history from the Elizabethan age to the present.  We will focus in 
particular on concerns involving identity, doubling, and substitution in the rich and varied worlds 
of Shakespeare’s sonnets, comedies, histories, and tragedies.  Plays that we will discuss include 
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Titus Andronicus; Henry IV, Part 1; The Merchant of Venice; Hamlet; and Twelfth Night. 
Requirements will include three essays, a midterm exam, and final exam. 

          Section F9 TR       11:10-12:35PM             Prof. M. McFeely 
 
English 115 examines the first half of Shakespeare's career (c.1590-1600) as he discovers and 
hones his voice as poet and playwright.  Our focus will be both on learning to "speak the 
language of the text" and on analyzing how that textual language translates to the stage.  In 
addition to selected sonnets, we will read two histories (Richard II and I Henry IV), two  
tragedies (Titus Andronicus and Hamlet), and one comedy (Twelfth Night) as part of our effort to 
understand and appreciate what makes a play Shakespearean. 
 
 
English 116   Shakespeare's Later Plays 
 Satisfies pre-1800 or major author requirement for old Literature concentration 
 Satisfies pre-1800 requirement for new Literature concentration 
 Satisfies pre-1900 requirement for Creative Writing and new Literature concentration 
            Approved for a Permanent Honors Option 

Section 01  MW 12:50-2:15PM       Prof. V. Pasupathi 

In this course, we will examine the second half of Shakespeare’s career, including the comedies, 
tragedies and romances written (sometimes with other dramatists) between 1599 and 1613. 

The course will emphasize particular shifts in Shakespeare’s dramatic style, preferred genres, 
and subject matter as the Tudor age ended and the Stuart dynasty began.  

Our reading list will include Hamlet, Twelfth Night, Othello, Macbeth, The Two Noble 
Kinsmen, A Winter’s Tale, Cymbeline, and The Tempest.  Students will write three essays and 
take a comprehensive final exam. They will also conduct collaborative research in small groups 
on the cultural contexts in which one of the plays was produced; this research will allow each 
group to teach a 45-minute lesson on how those contexts illuminate and complicate our 
understanding of the dramatic text. 
 
 
English 119  Milton 

(For English Majors: satisfies Pre-1800 or Major Author requirement) 
 
 Section A        MW  4:30-5:55PM   Prof.  S. Zimmerman 
 
John Milton (1608-74) lived and wrote during a turbulent period of English history--a period that 
witnessed the overturning and restoration of monarchy, vigorous debates about republicanism as 
an alternative form of government, a dramatic rise in the publication of women’s writing.  
During the 17th century, moreover, Milton’s England saw an explosion of pamphleteering (think 
of today’s blogs): everyone had an opinion; and every opinion was grounded in scriptural 
authority. To appreciate John Milton’s preoccupations as poet, teacher, statesman, and 
revolutionary interested in all manner of reform, we shall read widely in writings he published 
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during his middle to late years. We shall begin with several of his short poems, letters, and 
elegies; however, we shall turn quickly to two of the many polemical tracts he published in the 
1640s and 50s. We shall read The Doctrine and Discipline of Divorce, in which Milton argues 
(via scripture) for divorce on the basis not of “carnal impediment” but of intellectual or spiritual 
incompatibility; and The Tenure of Kings and Magistrates, in which Milton defends the 
beheading of Charles I, attacks those allies he believed had turned against the cause, and 
explores the very idea of the foreign as something that erupts from inside the nation. By mid-
semester, we shall begin exploring Milton’s major poetic achievements: Paradise Lost (1667/74), 
Paradise Regained (1671), and Samson Agonistes (1671).   Discussion will range widely, 
moving as Milton moves, but we shall focus especially on the representation of woman, 
marriage, and divorce as well as kingship, tyranny, and revolution; Milton’s sense of England as 
chosen nation modeled on, and distinguished from, Old Testament Israel; and his evolving 
analysis of covenants that are false, contracts whose conditions are not met, relations that do not 
stand. Throughout the semester, moreover, our study will be everywhere informed by questions 
Milton’s texts raise about the act of interpretation and the very construction of meaning. Indeed, 
we shall try to grapple with Milton’s varied use of established, often competing, precedent: the 
many sources he can at once absorb yet  challenge--embrace yet altogether rewrite--in the 
working out of contemporary and at times quite pressing personal, political, and religious 
dilemmas.   
 
 
English 121 (LT) The Novel before 1900 
              Satisfies pre-1900 requirement for Creative Writing and new Literature concentration 
 
 Section 01       TR      12:45-2:10PM                   Prof. S. Lorsch 
 
In this course we will be studying the development of the Western novel from its beginnings in 
the eighteenth century as a discrete literary form concerned with holding a mirror up to life 
through its various incarnations in the nineteenth century, the great age of the novel.  We will be 
investigating the wide range of forms and strategies writers have employed in offering their 
visions of reality, and discussing the varied themes and techniques which exemplify the novel 
form.  The novels studied epitomize the heights to which novelists have aspired in painting 
pictures of our world and the problems and concerns common to humanity across the 
boundaries of time and geography. 
 
Masterpieces of the novel form are generally lengthy, so readings in this course will be 
demanding; however, the works we will be reading are all great and enduring monuments of the 
genre.  They may include such works as Richardson's Pamela, Fielding's Tom Jones, Bronte's 
Jane Eyre, Melville's Moby Dick, Trollope's Barchester Towers, and Dostoevsky's The Brothers 
Karamazov.  Writing will include two papers, some brief in-class essays, and a take-home final 
exam.  This will be a discussion class. 
 

Section A       MW      4:30-5:55PM                    Prof. P. Smith 
 
In this course we will explore the development of the novel as a “new” (ergo, “novel”) literary 
form over the course of the 18th and 19th centuries in various national and language cultures 
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(e.g., English, French, German, and possibly American).  In doing so, we will discuss the 
function of narrative; that is to say, how and why the telling of stories is a vital part of human 
communication.  The novelists whose works we will examine may include Prevost, Goethe,  
Austen, Hardy, Eliot, and James. 
 
 
English 125 (LT) Psychology, Cognitive Science & Literature 
 
 Section 01 TR  9:35-11:00AM   Prof. S. Harshbarger 
 
Although many of us admit to a love of, and even addiction to, stories, the idea that the very 
sense of who we are is largely constituted by and through narrative may seem farfetched – but 
intriguing.  The stories we tell ourselves and others about ourselves, informed by the stories we 
absorb from our culture, provide the material, or so the theory goes, upon which we reflect and 
develop an “autobiographical self.”  Guided by the theories of current psychology and the 
intuitions of masters of the short story, this course will consider how the challenges typical of 
life’s various stages -- from childhood to old-age -- are negotiated through the stories we develop 
about our past, present, and future.  Throughout the semester we will consider how narrative 
artists use specific techniques to create the fictional worlds that transport, captivate, and 
influence readers.   We will use this approach to consider important questions – both old and new 
– about how literature works.  These may include: Why and how does the mind spontaneously 
produce and respond to stories?  Why do we care about fictional characters?  How do metaphors 
guide thinking? Why do we enjoy fiction that shocks or horrifies us?  How do our individual life-
stories interact with cultural master narratives to shape our values?   
 
Fiction writers will include Roald Dahl, Joyce Carol Oates, Edgar Allan Poe, Alice Walker, 
Nicholson Baker, Stephen King. Theorists include Jerome Bruner, Dan McAdams, Paul Eakin. 
 
 
English 139   (CC, LT) The African Novel      
            Satisfies Humanities Division Literature (LT) or Cross-Cultural (CC) distribution                                                                                                      
            requirement 
 
          Section 01 TR 11:10-12:35PM   Prof. J.  McLaren 
 
This course will introduce selected African novelists of the twentieth century.  Novelists from 
North, West, East, and Southern Africa will be examined using the principal critical themes of 
contemporary African literature. The course will focus primarily on Anglophone writers and will 
explore such issues as traditional culture, the colonial encounter, neocolonialism, African 
feminism, and political resistance. We will analyze a novel by each of the following writers: 
Chinua Achebe, Ama Ata Aidoo, Assia Djebar, Alex La Guma, Ngugi wa Thiong'o, and 
Sembene Ousmane. One of our goals will be to investigate intertextual relationships. In addition, 
the course will consider the way African writers have employed novelistic techniques that reflect 
influences of the traditional Western novel as well as the oral literatures of African society. We 
will view Sembene's film Xala and discuss its relationship to contemporary African cinema.  The 
midterm and final examinations will consist of essay questions. Two critical papers are required. 
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English 141  (LT)   African American Literature : Harlem Renaissance & After 
 Satisfies Humanities Division Literature (LT) distribution requirement 
 
          Section 01 TR 2:20-3:45PM    Prof. J. McLaren 
 
This course will introduce key figures of African American literature from 1920 to the present.  
The Harlem Renaissance of the 1920s, the Black Arts Movement of the 1960s, and the Hip Hop 
Generation of the 1980s and after will be explored as periods of cultural rebirth involving 
literary, political, and social developments. The developments in Rap and Slam poetry will be 
analyzed in relation to their forerunners. African American poetry, fiction, and drama will be 
examined as modern and postmodern literary styles. We will also consider the way African 
American women writers have portrayed black women and how their depictions compare to 
presentations by male writers.  Themes of African heritage, slavery, race, protest, class, gender, 
migration, folk culture, music, and urbanization are key elements of our intertextual literary 
analysis. In addition, black vernacular and orality will be defined as distinctive elements of 
African American literature. Selected films will complement the course. 
 
English 145A    (LT)  American Fiction  1900-1950  
 Satisfies Humanities Division Literature (LT) distribution requirement 
  
 Section A  MW 4:30-5:55PM                      Prof. L. Zimmerman 
 
This course examines how some American novels in the first half of this century both embody 
and call into question a certain conception of selfhood as unconditioned by history, society, 
nature--any “other.”  We briefly establish this conception by looking at some nineteenth-century 
essays by Emerson and de Tocqueville, and establish, too, at the start, some bases for a critique 
of the conception, both in feminist and psychoanalytical thinking.  Having established these 
general notions, we explore how a series of novels interrogates the concept of the self, through 
plot, character, and narrative structure.  Throughout, we’ll try to keep in view what our novels 
tell us about our culture--and thus about our times (the growing power of various 
fundamentalisms, for example) and ourselves (however those come to be defined).  The list of 
texts will be drawn from the following (we won't read all of them):  Kate Chopin’s The 
Awakening, Edith Wharton's The House of Mirth,  F. Scott Fitzgerald’s The Great Gatsby, Ralph 
Ellison’s Invisible Man, Ernest Hemingway’s The Sun Also Rises, Zora Neale Hurston’s Their 
Eyes Were Watching God, and William Faulkner’s The Sound and the Fury. Show and Tell is 
required.  Prerequisite:  WSC 001. 
  

Section  B  MW 6:30-7:55PM            Prof. P. Smith 
A study of how various writers of the period grapple with questions about literary history, 
ideology, aesthetics, and the meaning(s) of America.  Works by such authors as Chopin, 
Wharton, Fitzgerald, Hemingway, Hurston, Faulkner, and Wright. 
   

Section  C TR 4:30-5:55PM                      Prof. J. DiGaetani 
This course reads and analyzes American fiction for the first half of the 20th century.   Among 
the authors we will read are John Dos Passos, William Faulkner, F. Scott Fitzgerald, Ernest 
Hemingway, and Willa Cather.   The course will show how historical events like two world wars 
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and the Great Depression affected American fiction and how writers are also victims of their 
times.   The course work will include essay-quizzes, a paper, an oral report, a mid-term exam, 
and a final exam.    Our topic will be misogyny, misandry, and misanthropy.   Students will 
improve their ability to understand how fiction works as a literary genre. 
 
 
English 155 (LT) Childhood & Adolescence in Literature 
 
 Section 01 TR 2:20-3:45PM               Prof. S. Harshbarger 
 
Although a big part of growing up means putting away childish things, many important authors 
return repeatedly to childhood or adolescence, and for a variety of reasons: to consider the 
origins of who we are; to probe the inherent drama of life's transitional stages; to illuminate 
social conditions in which youth may wither or flourish.  While the child may be the father of the 
man, the man – or woman – is the author of the child, representing the crucial early phases of 
human development in ways that can inspire, alarm, and illuminate.  By considering such works 
within their historical contexts, this course will strive to critically consider the invention of 
childhood, the idealization or demonization of children and young adults, the child’s perspective 
as a medium of critique, and childhood and fantasy.  Authors will include William Blake, 
William Wordsworth, Hans Christian Andersen, Charles Dickens, Louisa May Alcott, Mark 
Twain, Lewis Carroll, and L. Frank  Baum. 
 
English 157 (LT) Victorian Literature 
 Satisfies Humanities Division Literature (LT) distribution requirement 
            Satisfies pre-1900 requirement for Creative Writing and new Literature concentration 
 
        Section 01 TR 11:10-12:35PM    Prof. S. Lorsch 
 
Contrary to the popular view today of the Victorian Age as a time of stasis, the nineteenth 
century in England was a time of great change—and thus of anxiety.  People were reacting to 
upheavals in science, religion, politics; in attitudes toward sexuality and issues of class. We will 
be reading fiction, poetry and essays in which Victorian writers grappled with the complexity of 
these issues.  Readings will include poetry by Tennyson and Browning, essays by Arnold and 
Carlyle, novels by Bronte and Trollope.  We will end with Fowles’ The French Lieutenant’s 
Woman, a modern novel  looking back on the Victorian age. Grading will be based on two 
papers, a midterm and a final, as well as class attendance and participation. 
 
English 162    (LT)       Law and Literature 
 
 Section 01        MW 2:55-4:20PM               Prof. S. Sawhney 
 
Law and Literature is a relatively new field located at the intersection of the two disciplines. The 
field is divided into two major strands of academic inquiry. One strand focuses on law IN 
literature, studying literary texts that represent the ways in which justice is administered, trials 
are conducted, and legal doctrines and precedents are established. Fictional and narrative 
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accounts attempt to situate legal issues in a socio-cultural context, fleshing out the legal doctrines 
by placing them in a wider milieu, and illuminating the human impact of these doctrines. 
 
The second strand of the field of “law and literature” focuses on law AS literature – subjecting 
the legal opinions and judgments to literary analyses and critical interpretations.  This approach 
focuses on the way storytelling is implicitly used as a rhetorical device by legal texts. It critiques 
legal norms and court opinions by drawing attention to issues that are omitted and elided in order 
to make these norms seem conventional, objective and acceptable to society at large.  
 
In this course we will focus on both these strands, reading significant literary texts such as 
Harper Lee’s To Kill a Mockingbird, and Franz Kafka’s “Before the Law.” We will also read 
theoretical essays that analyze how the Supreme Court attempts (and occasionally fails) to 
maintain a balance between two competing interests: individual freedom and the larger social 
good.  Along side these texts we will study the original opinions and decisions of the US 
Supreme Court—paying particular attention to cases that deal with race (Dred Scott vs. 
Sandford, 1857, Brown vs. Board of Education, 1954); class (Lochner vs. New York, 1905); and 
gender (Griswold vs. Connecticut, 1965). We will conduct a rhetorical analysis of the persuasive 
techniques used in both the literary texts and the legal opinions.    
 
English 163    (LT)      Contempory Irish/American Literature & Culture 
 
 Section  01 TR 12:45-2:10PM    Prof. P. Navarra 
 
This is an interdisciplinary course which surveys contemporary Irish American literature, music 
and film in four distinct units:  The History of the Irish in America, The Old World Stories in 
Irish America, New World Stories in Irish America, and How Being Irish Became (Mad) Cool.  
We will examine the breadth of Irish American identity from the Westies to JFK, and from F. 
Scott Fitzgerald to the Dropkick Murphys and Black 47.   Works by McDermott, Kirwan, 
Kennedy will be considered, along with contemporary film and scholarship.  Our aim will be to 
establish an understanding of diaspora and Irish American culture, engaging in a relatively new 
field of study in which connections can be made between Woodside and Hollywood, the 
Rockaways and Rock ‘n Roll.        
 
English 171  History of The Book 
 
 Section 01 MW 2:55-4:20PM     Prof. A. Sills 
 
This course is intended to introduce students to the history of the book and the emergence of 
print culture in Europe and America from roughly the mid-fifteenth to the twentieth century. We 
will examine, among other topics, the technologies of print and book production, the economics 
of the book trade and the marketing of books, the increased emphasis on reading, writing, and 
literacy and their impact on society, the role of libraries and archives in the dissemination of the 
book and book learning, and the development of modern editorial practices and methods. To 
better understand these issues, we will read and discuss texts that examine the history of the book 
and the rise of print culture from a variety of theoretical and methodological perspectives. In 
addition to these works, we will also look at the ways in which various literary texts from the 
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period addressed and responded to these changes in the production, distribution, and 
consumption of books, as well as shaped and influenced the development of print culture in the 
West. We will read, among other works, Lucretius’ De rerum natura, William Shakespeare’s The 
Tempest, Mary Rowlandson’s The Sovereignty and Goodness of God, Samuel Richardson’s 
Pamela, and Herman Melville’s Typee. 
 
English 172  Book Editing I 
 
        Section A  W 6:30-9:20PM    Prof. B. Heinssen 
 
A hands-on workshop to develop editing skills in a variety of genres, including nonfiction and 
fiction.  Students will be given exercises in effective sentence structure and style; modern usage 
and vocabulary; and spelling, grammar, and punctuation.  A real-world manuscript will be 
critiqued, shaped, and edited (involving mechanical and substantive editing).  The basics of 
mechanical editing (copyediting and proofreading) and the use of computers in editing will also 
be covered.  To impart a working understanding of the editor's role in publishing, from 
acquisition to publication, the course includes projects on manuscript assessment, a reader's 
report (an editing game plan), the development of an original book idea, and author-editor 
relationships.  Prerequisite: ENGL 102, Grammar, is strongly recommended.  Students are 
required to take ENGL 172 first, before taking ENGL 173,  Book Editing II, which is offered 
each spring.   
 
 
English 179A  Book Design, Desktop Publishing, and Book Production 
 
        Section  A  T 6:30-9:20PM    Prof. J. Gannon 
 
This course will explore the fundamentals of book design, production, and manufacturing, 
including aesthetic and economic considerations.  Type selection, page design, materials 
selection, and manufacturing processes are discussed.  Includes basic hands-on instruction in the 
use of desktop publishing and image processing software fundamental to modern book 
publishing workflows.  Design and production of sample materials are required as part of the 
course and of the final examination. There will be several short papers, a midterm, and a final 
exam. Class attendance and participation are required. The class has a liberal rewrite policy that 
allows you to resubmit punctual work for an improved grade. This class is designed for 
motivated students in any major.  Note: This course is a requirement for Publishing Studies.  No 
liberal arts credit will be given for 179A. 
 
 
English 181 (LT)  The Graphic Novel 
 
        Section  01  MF   11:15-12:40PM  Prof. A. Sills 
 
Over the course of the last thirty years, the graphic novel has emerged as a popular and important 
literary genre that is distinct from its immediate forbearer, the comic book. While both are ways 
of telling stories through the use of images, the latter is viewed as the kind of reading material 
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geared mainly toward children and adolescents and so reflects, more or less, the immature and 
somewhat naïve worldview of its audience. The graphic novel, by contrast, is defined as a more 
serious and elevated form of literature, one that is intended to appeal to adult readers by taking 
on topics and themes rarely represented or addressed in traditional comic books. That is, the 
graphic novel shares many of the comic book’s narrative techniques and forms; however, its 
content is decidedly more mature in orientation and literary in aspiration. This semester, we will 
examine the genre of the graphic novel in greater depth, looking specifically at its history and 
broader impact on our understanding and definition of literature. We will begin by reading Scott 
McCloud’s Understanding Comics: The Invisible Art and then turn to a variety of seminal novels 
within the genre, including Art Spiegelmann’s Maus: A Survivor’s Tale, Alan Moore’s 
Watchmen, Chris Ware’s Jimmy Corrigan: The Smartest Kid on Earth, Craig Thompson’s 
Blankets, Alison Bechdel’s Fun Home, and Marjane Satrapi’s Persepolis.  Prerequisite: WSC 
001. 
 
 
English 183K  The Double in Fiction and Film 
 
  Section A  TR 4:30-5:55PM   Prof. S. Lorsch 
 
The notion of the divided self is deeply embedded in Western conceptions of identity—whether 
the parts of the self represent such easy divisions as “good” and “evil” or more subtle distinctions 
between ego and superego or between the subconscious and the conscious.  Writers of fiction 
and filmmakers use ideas of the double or “doppelgänger” to reflect psychological struggle and 
to explore the relationship of the self to the self and to the world outside the self.  In narrative 
literature and film, one’s shadow-self—whether mischievous, malicious, friendly or 
forbidding—appears as a reflection of a crisis in identity and offers its alter ego the opportunity 
for self-exploration. 
 This course will examine some of the ways narratives have explored identity and probed 
human psychology through the use of the double. In addition to investigating the tales that are 
told, we will also be studying the variety of techniques fiction and film employ in order 
simultaneously to demonstrate and embody the divisions and conflicts, the complexities of desire 
within the self.  
 Emphasis will be on class discussion and analysis; thus class attendance, along with 
written work, will figure significantly in final grades.  Novels will include some of the following: 
Stevenson’s The Strange Case of Dr. Jekyll and Mr. Hyde, Shelley’s Frankenstein, Bronte’s Jane 
Eyre, Plath’s The Bell Jar, Atwood’s The Edible Woman, and Nabokov’s Pale Fire.  Films will 
include some of the following:  Hitchcock’s Strangers on a Train, Nolan’s Insomnia and The 
Prestige, Koepp’s Secret Window, and Lynch’s Mulholland Drive. 
  
 
English 187 (LT) Modern British Literature 
 
 Section 01   MW   12:50-2:15PM    Prof. P. Smith 
 
ENGL 187 is a survey course covering a vital and essential (but often neglected) period of 
British literature.  In this course, we will examine the phenomenon of Modernism, an era of 
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prodigious artistic output—not only in literature but in other arts as well—that comprises the first 
half of the twentieth century.  When British Modernism began and ended is still a matter of 
conjecture among scholars.  Modernism was at its height in Britain during the decades between 
the First and Second World Wars.  While some would argue for a extended period beginning in 
the 1890s with such figures as Thomas Hardy, Gerard Manley Hopkins, Oscar Wilde, and the 
various “Decadent” writers and continued until the 1960s or beyond, this course will focus on the 
central years of Modernism, from the death of Queen Victoria (1902) to the beginning of the 
Second World War in Europe (1938) and on such major Modernist authors as George Bernard 
Shaw, William Butler Yeats, E. M. Forster, Virginia Woolf, James Joyce, T. S. Eliot, and 
Elizabeth Bowen. 
 
English 191A   (LT) Science Fiction 

 
 Section 01   MW   12:50-2:15PM    Prof.  J. S. Russell 
 
ENGL 191A is a first course in science fiction designed for interested students of all majors. Its 
focus is on liminality, our response to what is new, paradigm-shifting, dislocating. Readings 
include classics by Bradbury, Asimov and Clark as well as experimental works and writings by 
women. There are two short papers, a somewhat longer final paper, a midterm and final 
examination. Liberal rewrite policy on papers. 

 
 
 
 

NOTE: PREREQUISITES FOR ADVANCED CREATIVE WRITING COURSES 
INCLUDE CRWR 133 AND EITHER CRWR 134 OR 135, OR THE PERMISSION OF 

INSTRUCTOR. 
 
CRWR 133  (CP) Workshop:  General Creative Writing 

 
Approved for a Permanent Honors Option 
 

 Section 01 F    ONLINE   Pioreck 
 Section 01 MW    10:10-11:05AM  Pioreck 
 Section 02 M    11:15-12:40 PM  Pioreck 
 Section 02 F    ONLINE   Pioreck 
            Section 04       TR          11:10-12:35PM      Horvath 
            Section 05       TR          12:45-2:10PM  Brogger  
 Section 06 TR    2:20-3:45PM  P. Zimmerman 
 Section A MW     2:55-4:20PM  Kaplan   
          

Note: Section 01& 02 are  hybrid courses, offered partly on campus and partly online. 
                
 
Develop and sharpen writing skill in various forms of creative writing.  Students’ work is read 
aloud and the techniques employed in celebrated works of literature are studied and analyzed.  
Prerequisite: WSC 1. 
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CRWR 134   Poetry Writing   
           

 Section A MW 12:50-2:15PM                                Prof. J. Kaplan 
   
CRWR 134 is an introductory poetry workshop to help the developing poet sharpen the powers 
of poetic expression.  Students will be encouraged to experiment with image, voice, rhythm, 
rhetoric, and tone, and to explore a variety of traditional forms, such as the sonnet, villanelle, and 
sestina, as well as modern experimental forms and free verse.  Equal emphasis falls on the 
student’s production of short critical essays, which logically organize and persuasively present 
responses to modern and contemporary poems from a close reading. In addition to working on a 
new poem every week or so, each student will give an oral presentation on a poetry collection by 
a contemporary poet writing in English.  Prerequisites:  WSC 1 & CRWR 133 or permission of 
instructor.      
 
CRWR 135   Prose Writing 
 
                     Section 01 MW  2:55-4:20PM               Prof. R. Pioreck 
 
This workshop will help the developing fiction writer to sharpen the powers of expression. What 
gives a short story its resonance, and how can we develop this quality in our own writing?  We 
shall consider this as we examine both published stories and, especially, student work.  The 
course will emphasize issues of craft including structure, characterization, point of view, setting, 
tone, and dialogue. The question of what constitutes vivid, engaging prose will remain at the 
forefront of our discussions. 
 Prerequisites: WSC 1 & CRWR 133 or permission of instructor.    
 
CRWR 137 (CP) Introductory Playwriting 
 

Section A TR 4:30-5:55PM    Prof. E. Brogger 
 

This is a beginning course addressing the basic elements of play construction.  Particular 
emphasis is placed on exploring the components of plot, character, dialogue, and action.  While 
this is primarily a writing course, each student is asked to complete certain reading assignments 
during the semester.  Reading requirements include craft-related resources and various selections 
from one-act play anthologies.  There are no examinations or term papers.  There will be brief 
(script) writing assignments throughout the semester, followed by a final (graded) draft.  Classes 
are conducted in a workshop format, allowing for useful, constructive critiques, along with open 
discussions of general topics and specific challenges.  Prerequisites: WSC 1 & CRWR 133 or 
permission of instructor. 
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CRWR 184H  Lifewriting 
 

Section 01 TR 12:45-2:10PM                     Prof. P. Horvath 
 
This course will focus on how to shape and refine the raw material of our lives into nonfiction 
narratives.  Through our readings of personal essays, journals, memoirs and--especially--our own 
work, we will consider the literary options available to the writer of autobiographical material. 
We will also undertake writing exercises and read related essays on questions of craft. Topics for 
discussion will include getting started, working from memories, reflections, and journals, 
creating a credible narrator, and imbuing past experiences with retrospective intelligence. 
 
 
CRWR 184L  Poetry: Line, Rhythm & Form 
 
 Section 01 MW 2:55-4:20PM    Prof. P. Levin 
 
What gives character to a line, vitality to a voice, momentum to the movement of a poem? In this 
poetry writing workshop we develop a knowledge of the poet’s craft by practicing patterns—of 
sound, of syntax, of shape—that generate rhythm and feeling and meaning. We consider 
fundamental ways of arranging lines into stanzas; different meters and their spectrum of effects; 
and a selection of forms from various literary traditions, including the praise poem, the riddle, 
the blues poem, the verse letter, and the sonnet. We will also try out key rhetorical strategies that 
have empowered poets from ancient times to the present.  
 
With each new poem you compose, you will learn to approach the creative process as an 
experiment done in the spirit of serious play; and you will find in the challenge of revision a 
means of discovery, of re-envisioning.  
Prerequisite: CRWR134 or permission from the instructor.  
 
 
 
CRWR 190I    Adv Prose: Art of Revision   
 
 Section A TR    4:30-5:55PM    Prof. P. Zimmerman 
 
"Almost all good writing starts with terrible efforts.  You need to start somewhere."   
 - Anne Lamott. 
Revision is an intrinsic part of the process of writing, but it doesn't always (ever?) come 
easily.  So how do we go about it?  How do we take rough concepts of characters and conflicts 
and move them towards their final shape?  What do we leave in, what do we change, and what 
do we take out?  In this class—a traditional workshop in which each writer’s work will be 
shared with the class and then discussed—the particular focus will be on the art of finding ways 
to effectively revise our work.  Stories will be developed from the first inkling of an idea, 
through the first draft, and then, through subsequent drafts, to the final completion of a polished 
work of fiction.  
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Internships 
 

In recent semesters, English students have 
completed internships with: 

 
 
Oxford University Press 
Scholastic  
Penguin Group 
O Magazine 
Esquire Magazine 
Samuel French 

STS Online Marketing 
Spanfeller Media Group 
Big Picture Media 
Marvel Enterprises 
Don Buchwald Associates 
 

Hearst Corporation 
Penn Mutual 
Discovery Girls Inc. 
City of Glen Cove 
HERSTORY 

 
For more information about undertaking internships, contact: 

• Dr Rustici in the English Department 
• The Off-Campus Education Office at 516-463-5823 

 
ENGL 191 - Internship 
Semester Hours: 1-6 

 
English majors and minors are encouraged to find, in not-for-profit groups as well as in for-profit 
organizations, internships in which they will apply skills learned in their English major or minor 
to work outside the academic setting.  
 
Prerequisite(s)/Course Notes: 
WSC 001 and prior approval by the department chairperson. A minimum GPA of at least 3.0 is 
required for student eligibility for participation in internship courses. A preliminary interview 
will be held with the student and the department chairperson or the faculty internship director to 
establish the nature of the academic work associated with on-site work of the internship. There 
will be a minimum of three meetings (one at the beginning of the internship, one around mid-
term, and one at the end of the work experience). A minimum of 28 hours of on-site work per 
semester hour is required, accompanied by a minimum of 10 hours of academic work per 
semester hour—for example, reading, research, and a term paper or final project, to be 
determined by faculty adviser in conjunction with student. Final grade will be based on both 
academic and on-site performance. An on-site evaluation of “poor” will result in a final grade no 
higher than C. May be repeated for up to 6 s.h.; only 3 s.h. of ENGL 191 may be applied toward 
the minor in English ; 6 s.h. may be applied toward the major in English. May not be taken on 
Pass/D+/D/Fail basis. 
 
 
 
  

http://bulletin.hofstra.edu/content.php?filter%5B27%5D=ENGL&filter%5B29%5D=&filter%5Bcourse_type%5D=-1&filter%5Bkeyword%5D=&filter%5B32%5D=1&filter%5Bcpage%5D=1&cur_cat_oid=65&expand=&navoid=4919&search_database=Filter#tt9319
http://bulletin.hofstra.edu/preview_program.php?catoid=65&poid=6416
http://bulletin.hofstra.edu/preview_program.php?catoid=65&poid=6415
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Departmental Honors 
 
In recent semesters, literature students have completed Honors Essays concerning topics 
such as: 
 

• Trauma and Gender Instability in The Sun Also Rises and Middlesex 
• A Critical History of the Wife of Bath 
• Family Madness in The Spanish Tragedy and Hamlet 
• Piracy in Early Modern Drama 
• Historical Narratives by Karl Marx, David Graeber , and Ayn Rand 
• Fairy Tales and Evolutionary Psychology 

 
Creative Writing students have undertaken honors projects in poetry, the novel, short 
stories, and science fiction. 
 
 
Talk to your professors about developing your intellectual or creative interests into honors 
projects, so that you can graduate with departmental honors. 
 
 
 
ENGL 199 - Honors Essay 
Semester Hours: 3 

 
Writing of a substantial essay in the field of English or American literature. 
 
Prerequisite(s)/Course Notes: 
Open only to senior English majors who are eligible for departmental honors and who secure, 
before registration, the written permission of the instructor who will supervise the essay. 
 
 
 
CRWR 199 - Honors Project 
Semester Hours: 3 

 
Consists of a substantial project in the field of creative writing.  
 
Prerequisite(s)/Course Notes: 
Open only to senior English and creative writing majors who are eligible for departmental honors 
and who secure, before registration, the written permission of the instructor who will supervise 
the essay. Open only to students who have fulfilled the Writing Proficiency Exam requirement. 
(Formerly ENGL 199; Honors Essay.) 
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